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2016-17 String Program Events

•

Tuesday, September 20, 7:30 pm. Caine Performance
Hall. Fry Street Quartet Concert, The Crossroads Project CD
Launch

•

Friday, October 7, 10:00 AM. Caine Performance
Hall. Masterclass with the St. Lawrence String Quartet

•

Tuesday, November 15, 7:30 pm. Caine Performance Hall. Fry
Street Quartet Concert, Fry Street and Friends

•

Friday, November 18, 7:30 pm. Caine Performance Hall. Fall
Student Chamber Music Concert

•

Thursday, February 16, 7:30 pm. Caine Performance Hall. Fry
Street Quartet Concert

•

March 20-22. Residency with guest violinist, Marilyn MacDonald

•

Friday, April 14, 7:30 pm. Caine Performance Hall. Spring
Student Chamber Music Concert

The Department of Music String Program
presents

Combined Cello Recital
Emily Taylor and Erin Gordon
May 5th, 2017
3:30
St. John’s Episcopal Church

egergrege

Combined Cello Recital

Program Notes

Emily Taylor and Erin Colledge Gordon, Cello
with accompanists
Emma Frazier and Annette Colledge, Piano

J.S. Bach was born in 1685 in Germany. Although Bach composed often
throughout most of his life, he was best known for his skill in as an organist
during his lifetime. It wasn’t until the early to mid 19th century that his works
were revived and he became known as one of the greatest composers of all
time. The Six Suites for cello, composed around 1720, are comprised of 6
dance movements each. The movements range from slow and contemplative
to carefree and upbeat. The third suite was written in the key of C major. It is
thought that Bach composed the suite in the midst of courting and marrying
his second wife, Anna Magdalena. Although written in the Baroque style,
many of the themes can be interpreted as a touch romantic. The Prelude of
this suite begins with an exuberant descending scale in the key of the suite,
setting the mood for the rest of the movements. The Allemande was one of the
most popular instrumental dance styles in the baroque period, and this one
continues to portray the enraptured feeling determined by the Prelude. The
Courante is a baroque dance in triple meter. This movement is quickest
movement in the suite, and is full of energy and light. It is followed by the
Sarabande, which is the slowest movement in the suite. The Bourrees 1 and 2
are played together, the first Bourree repeated after both have been played.
They provide an interesting contrast, as the first Bourree is major and the
second minor. The Gigue is the final movement, written in triple meter. It
energetically concludes with an upward flourish of the C Major arpeggio.

5 May, 2017
3:30pm
St. John’s Episcopal Church
PROGRAM
Suite No. 3 in C major
I. Prelude
II. Allemande
III. Courante
IV. Sarabande
V. Bouree 1, 2
VI. Gigue
Sonata No. 1 in E minor
I. Allegro non troppo
Concerto in G minor for Two Cellos
I. Allegro

J.S. Bach
(1685-1750)

Johannes Brahms
(1833-1897)
Antonio Vivaldi
(1678-1741)

This recital is in partial fulfillment of the requirements for
the degree of Bachelor of Music in Cello Performance.
Erin and Emily are students of Anne Francis-Bayless.

Brahms wrote his first cello sonata between 1862 and 1865. Unlike a
concerto, the instruments in a sonata are written as partners rather than a solo
and accompaniment. In the first movement of the sonata, the cello begins
playing the solemn opening theme that the piano takes over. The two voices
pass the melody back and forth as the movement progresses. The second
theme is heard first in piano. This major theme is sweet in comparison to the
beginning, and ends the movement on a hopeful note.
Vivaldi wrote his double cello concerto while he was in the Ospedale della
Pietà, the orphanage for girls where he worked most of his life. The concerto
opens with a fiery first movement where the two cellos imitate each other in
downward runs that sound relentless.

